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WIND SYMPHONY 

Tony Gomes, conductor 


PROGRAM 


Gloriosa Yasushido Ito (b.1954) 

I. Oratio 

II. Cantus 

III. Dies Festus 


Fall Fair Godfrey Ridout (1918-1954) 

World premiere of Stephen Bulla’s arrangement Arr. Stephen Bulla 


Suite No. 2 for Band Victoriano Valencia Rincon (b.1970) 

I. Cantadoras 

II. Bambuco 

III. Cumbiamba 

IV. Pregon 


INTERMISSION 


J’ai ete au bal 

Golden Light 

Handel in the Strand 


Donald Grantham (b.1947) 

David Maslanka (b. 1943) 

Percy Grainger (1882-1961) 


PROGRAM NOTES 


Gloriosa 

During the beginning of the Edo era in Japan 
(c.1603-1867), the Shogunate Government 
feared that the growing Christian population 
was gaining in political influence and issued 
an edict banning the religion altogether. 
Mass arrests and executions of nearly 
6,000 Christians soon followed between 
1614 and 1639. 

In the introduction to the novel Silence 
byShusako Endo, Englishman Richard 
Cooks writes about October 1619: "...I saw 
55 persons of all ages and both sexes 
burned alive on the dry bed of the Kamo 
River in Kyoto...When the firewood was 
kindled, the martyrs said farewell to the 
30,000 onlookers who began to intone 
the Magnificat and the Laudate pueri 
Dominum..." 

Yasuhide Ito’s work depicts this time in 
Japanese history and includes quotations 
from several traditional Latin chants. The 
first movement, Oratio, sets a traditional 
chant and provides thirteen variations. The 
second movement, featuring the piccolo 
imitating the Japanese Ryuteki flute, is 
a lamentful song based on a chant of 
Saint Juan, often sung by Christians, or 
Kirishitan. The final movement, Dies Festus, 
incorporates the traditional folk song 
Nagasaki Bura-Bura Bushi, concluding in a 
triumphant statement of the tune heard in 
the first movement. 

Fall Fair 

“Essentially an eclectic, Godfrey Ridout 
yet did not lack for individuality. His music, 
though intensely felt, is prevailingly sunny 
and affirmative; it eschews the ‘doom 
and gloom’ manner and self-conscious 
profundity of much 20th-century concert 
fare. Ridout liked fun in music and could not 
easily resist concluding a work with a ‘good 
tune’. He saw no need to strive for ever-new 
styles, or for a progress through styles, or 
for the role of musical inventor; style for 
him was a means of communication, not 
the ‘message’ itself. In this aloofness from 
contemporary conformity, Ridout may be 


perceived to be more original than many 
innovators and one of the determined 
communicators of his day.” - Canadian 
Music Encyclopedia 

Fait Fair was original conceived for full 
orchestra in 1961. It has made its way into 
the wind band repertory through the various 
performances of Earl Fralick’s transcription 
for the Stadacona Band of the East Coast 
Navy. This premiere of Stephen Bulla's 
official setting of the work captures the 
beauty and exuberance of the melodic ideas 
that have sparked our attention since the 
original conception of the work. The distinct 
setting of various sections of Fall Fair clearly 
outlines the richness of Ridout’s harmonic 
language. 

Suite No.2 for Band 

Victoriano Valencia Rincon’s Suite No. 2 for 
Band was commissioned in 2007 by the 
Banda de Sabaneta for an international 
band competition in Valencia, Spain. It is in 
four movements and reflects the sounds, 
rhythms and rich cultural heritage of the 
Northern and Eastern regions of Columbia. 

Movement I - Cantadoras 
The cantadoras are a group of women 
invited by the Lumbalu ensemble, a group 
of men playing percussion instruments, 
to accompany a funeral procession down 
the streets of the city on the way to the 
cemetery. Their function is to comfort the 
family members of the deceased person 
through chant-like song. The lumbalu is a 
funereal ceremony and ritual that takes 
place in San Basilio de Palenque. San 
Basilio de Palenque is a village in northern 
Colombia. When a person has “passed on” 
one of the elders of the council proclaims 
the death of the person who has died. 

The proclamation is made to convene the 
community to wake with a special touch 
pechiche drum. Once the crowd gathers 
the people begin singing and weeping in 
response which alternate raw solo voice 
and choir. The drums begin playing with 
to accompany the ritual. The sounds 


are characterized by the combination of 
elements recitatives, songs and rhythmic 
beats of the percussion of special 
significance. The lumbalu funeral rituals 
and ceremonies last 9 days and nights. 

The people use songs and drum beats of 
their African ancestors and it is a recalling 
of their African origins. During the lumbalu 
the women dance with tiny steps around the 
corpse, running and gesturing movements 
with their arms. Some put their hands to the 
head while acting and singing. They believe 
that the ones who passed away enter into a 
better life and this is a way to say goodbye. 

Movement II - Bambuco 
This second movement is a bambuco. A 
bambuco is an original folk music form that 
is very popular as a Colombian national 
dance and is associated with the many 
music festivals celebrating Colombian 
traditions. The bambuco is characteristically 
associated with the central Andean region 
of Colombia, the valleys of the Cauca and 
Magdalena rivers and also the foothills 
and plains adjacent to them. There are 
varying examples of the bambuco in 
Columbian music. Some examples are in 
song form and are generally slow and can 
be very sentimental, nostalgic and poetic 
in nature. In contrast to this vocal style, 
there exists an instrumental example and 
is sometimes called bambuco fiestero. 

This instrumental bambuco is rhythmic 
and animated reflecting the dance it 
accompanies. A syncopated triple time 
combining elements of 3/4 and 6/8 
identifies the characteristic rhythm of the 
bambuco. Traditional instrumentations used 
for the bambuco are extremely diverse. The 
make-up of the ensemble is quite flexible 
and commonly reflects the regional and 
social contexts of the musical performance. 
Within the perspective of Colombian Andean 
music, the bambuco is distinguished for 
many reasons and is found throughout 
the mountainous Andean region and is 
also common to the cities and rural areas. 
The history of the bambuco as musical 


genre and dance can be traced back to the 
colonial period and has been documented 
in the cultural heritage of Columbia as far 
back at 1819. 

Movement III - Cumbiamba 
Cumbia is a Latin American musical style 
that originated in Colombia's Caribbean 
region during the period of Spanish 
colonization. Traditional cumbia along with 
vallenato, bambuco and pasillo originated 
from the Caribbean coast of eastern 
Colombia. Variations of the cumbia style 
spread to Panama and from there it gained 
popularity in Mexico and Argentina. Spain 
used its ports in this region to import African 
slaves. The slaves worked to preserve their 
musical traditions by bringing the drumming 
and dances of their native land to South 
America. Originally cumbia was performed 
with just drums and vocals. The slaves 
were later influenced by the sounds of the 
native instruments from the region. Cumbia 
began as a courtship dance practiced 
among the African slave population that 
was later mixed with European instruments 
and musical characteristics. Cumbia is 
very popular in the Andean region and 
the Southern Cone and was until the early 
1980s more popular in these regions 
than the salsa. Today traditional cumbia is 
preserved and considered representative 
of the Colombian identity, especially on the 
northern Caribbean coast. 

Movement IV - Pregon 
Pergon is a Spanish word meaning 
announcement or proclamation. This 
movement begins with the same music as in 
the first movement, Cantadoras, where the 
village elder is proclaiming the death of one 
of their members. This can also represent 
the musical cries of street vendors. These 
cries and announcements are used to 
attract customers, a tradition that comes 
from Spain and is found throughout Latin 
America. Beginning in the 1920’s, lyrics 
patterned after the pregon began to appear 
in sons and other dance music in Cuba, the 


most famous being El Manisero known as 
The Peanut Vendor. Other Latin American 
countries that have pregons include Mexico, 
Chile, Colombia, Panama, Venezuela, Peru, 
Argentina, Dominica and Puerto Rico 

J'ai Ete au Bal 

The composer writes: “J'ai ete au bal is a 
celebration of some of the popular/folk 
music styles of Louisiana—in particular 
Cajun music and the brass band tradition of 
New Orleans. The dance flavor of much of 
the music is suggested by the title ("I went 
to the dance”), and two traditional Cajun 
dance tunes are employed. The first appears 
near the beginning and later at the end. 
“Allons danser, Colinda" (“Let’s go dancing, 
Colinda”) is a boy’s attempt to coax Colinda 
into going dancing, and part of his argument 
is “it’s not everyone who knows how to 
dance the two-beat waltzes.” 

Golden Light 

Born in New Bedford, Massachusetts. He 
studied composition with Joseph Wood at 
the Oberlin College Conservatory and then 
spent a year at the Salzburg Mozarteum 
in Austria before doing his masters and 
doctoral study in theory and composition 
at Michigan State University, where his 
composition teacher was H. Owen Reed. 

He has taught at the State University of 
New York at Geneseo, Sarah Lawrence 
College in Bronxville, New York, New York 
University, and Kingsborough Community 
College of the City University of New 
York. Since 1990, has been a freelance 
composer. He has composed orchestral, 
chamber, instrumental and choral works 
but his fame rests on his compositions for 
band. His unrecorded Symphonies are: Nos. 


1 for Orchestra (1970) and 9 for Winds 
(forthcoming). 

Golden Light is an energetic and 
joyous piece which evolved out of brisk 
walks in the woods of upper Manhattan 
near which I lived for many years. The title 
was inspired by the play of sunlight in the 
trees, especially in late afternoons. The 
mildly hypnotic state introduced by walking 
at a rapid pace brought about a music of 
short, repetitive melodic fragments and 
interweaving polyrhythms. The influence is 
distinctly traditional African where many 
voices arise out of a stable tonality to weave 
and blend together. 

Golden Light - A Celebration Piece 
was commissioned by the South Shore 
Conservatory of Hingham, Massachusetts 
to honor its 20th anniversary. The 
Conservatory is a community music 
school with a wide range of programs for 
all ages. Its Summer Wind Ensemble of 
advanced high school players gave the 
premiere performance on August 3,1990. 
Malcolm W. Rowell, Director of Bands at the 
University of Massachusetts, conducted. 

Handel in the Square 

The composer provided the following 
information on this work: “My title was 
originally Clog Dance. But my dear friend 
William Gair Rathbone (to whom the piece 
is dedicated) suggested the title Handel in 
the Strand, because the music seemed to 
reflect both Handel and English musical 
comedy (The ‘Strand’ — a street in London 
— is the home of London musical comedy) — 
as if jovial old Handel were careening down 
the Strand to the strains of modern English 
popular music.” 


BIOGRAPHY 


Tony D. Gomes obtained his undergraduate 
music degree from the University of 
Toronto (1989) and his master’s degree in 
Conducting from the University of Calgary 
(1999). He is currently working on his Ph.D 
in Music Education at the University of 
Toronto where he also teaches a conducting 
course and directs the University of Toronto 
Wind Symphony. 

He is an active adjudicator across 
Canada and the United States. As an 
educator, Mr. Gomes has chaired curriculum 
design committees, toured Asia and 
Europe with a variety of ensembles. As 
a deputy examiner with the International 


Baccalaureate Organization (IBO) he has 
successfully evaluated and prepared 
music students for the International 
Baccalaureate music examinations. In 
addition to his position as music director of 
the Toronto Wind Orchestra, his conducting 
engagements include guest conducting 
positions with the Huronia Symphony, 
the Northdale Concert Band, the Encore 
Concert Band and the Toronto Winds. He 
currently sits on the Board of the Ontario 
Band Association as past president and the 
director of the York/OBA Wind Conducting 
Symposium as well as the current Chair of 
Music at Upper Canada College. 
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Piccolo 

George Harris 
Katharine Hao 

Flute 

Alysha Addetia 
Elena Catherine Baker 
Mouna Ben Hadj Tahar 
Zoe Brown 
Mailynn Jenkins 
Run Jia Li 
Ming Chun Liu 
So Hyun Park 
Tatjana Radio 
Taya Rosenberg 
Yun Shi 
Hannah Simes 
Derek Stevens 
Sophia Wang 
Diana Zhang 

Oboe 

Laura Huang 
Solouna Lioumanis 

Eb Clarinet 

Colin Sandquist 

Bb Clarinet 

Thanasaki Chionidis 
Stefanie Geer 
Jason Han 
Andrew Shen Lin 
Christie MacLennan 
Emily Simone 

Alto Clarinet 

Breeana Parenteau 

Bass Clarinet 

Ricky Savin 


Bassoon 

Robert Lu 

Saxophone 

Kristen Antunes 
Allyson Ayotte 
James Conquer 
Shannon Devereux Maat- 
man 

Joseph Gargaro 
Tara Henechowicz 
Jing-Suo Huang 
Yao Lu 

Steffan Moran 
Micaela Morey 

French Horn 

Sarah Kamalzadeh 
Julia Kunka 
Kathleen McIntosh 
Simon Au-Yeung 

Trumpet 

Caroline Balogh 
Carlene Brown 
Breanne Caputo 
Alex Chan 
Andrew Decker 
Jian Han Geng 
Liam Gosling 
Sang Jun Lim 
Tom MacCammon 
Andrew Ross Morton 
Shulamit Sternin 
Teddy Zamor 

Trombone 

Mabelynn Dill 
Aaron James Good 
Jessica Hierons 
Mark Ibasco 
Kai Nicoll-Griffith 
Walter Prentice 


Stuart Siu 
Aaron Tenn-Miller 
Connie Tran 
Sean McCaul 

Euphonium 

Brian Burrell 
Caleb Michalski 

Tuba 

Henry Paterson 
Daniel Taylor 
Jing-Wen 

String Bass 

Ainna Gunn 

Jury Kobayashi-Baxter 

Percussion 

Andrew Bell 
Allison Lam 
Nicola Loghrin 
Mathew Moore 
Ashley Patoine 
Andrew Situ 

Piano 

Dane Ko 
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Director of Operations 
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